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Richard Sheehan: |
painting scenes

of cities, fields

By Mark Zrbriskie
. Patriot Ledger Staff
Richard Shechan of Miltan is not
your run-of-palate landscape painter.

Since the days when Corot initiated

outdoor painting, landscape eartists
have flocked to the fields to paint. seft
rolling hills, grazing she=p, and gen-
tlemen fn:}nen in distent pasiures.

Sheehan, however, breaks tragi-
tion. While classifying himself a: &

landscape artist, he paints cityscepes’

muore often than country fields.

Sheehan developed his affinity foc
urban settings while growing up in the
asphalt-paved landscape of Dorghes-
ter. Urban alleyways, cluttered side-
walks and rusting cily scenes are to
Sheehsn whav blazing haystacks,
spangled lilies and pastural scenes
were to Monet. Still, the two have
something in comumon. Their ap-
proach to art.

Like the man whe influenced him
greatly — Monet — 8Sheehan paints
with an impressionist’s glimpse of
beauty and nature. He favors the early
Monet, a period wher the artisi
painted in sheets of color ta produce

spatial relationships. Similarly, Shee-
han arranges colors to' give depth,
vitality and light perspectives in his
work, RS )
Sheehan, who started off ap
cartognist, is a purebred Bosten artist
wha pow lives in Milton. He peinted

still hfes for years and while he,

attended -lasses ai Massachusetts
Collage of Art. Sheehan switched to
landscap: work when he went to Yale
for 2 master's degree. Realizing that
the studio oainting wes giving him
clustrophobia, Sheehan moved out-
doors. . y

“The transition to landscape paint-
ing was more exciting than different.
It was a cirange io something redically
new for me, but moie importantly it
brought excitment. I was relieved to

be ouidoors,” said Sheehan. - ¥

Finding fresh air and new energy
outside the stugio Sheehan made
steps of progress which soon cashed
in. When Sheehan graduated from
Yale, Allan Fink, director of Beston's
Alpha Gallery, invited him ic show in
Alpha's annual New Artists Show.
“Allan has always been interested in
young painters, and it was 2 nice

honor and real break to be associated
with a galiery oo soon after gradua-
tion,” said Sheezhan.

Sheehan soid almost all his paint-
ings during the shew. Not a bac start.
The Alpha Gallery vow has exclusive
rights to show Shechian works.

Nao doubi it wasthe right gallary for
the right mar. Only two years later,
Sheehan mei kis future bride in the
same gfllery. She was Leslie Foes, ihe
satlen's new assisiant direcior. Shes-
han anc Foss were married two days
alter Chrisimas 2 year later. Ai the
same time, & San Fraacisco gallesy
owner visitinz Boston vead an article
in the Beston Globe Magzzine. The
article, coincidentally published on
Sheehan’s wedding day, portrayed the

young artist end his latest paintings.

The galiery ewner, Jeremy Stune
decided to invite Sheehan to put on a
one- man show in San Fransisco this

iall. “! couldn't have ordered a better .

i:iﬂhday present myself,” said Shee-
2.

Sicce -his days at the Massachu-
setls _Cnii-eg_u of Art, Sheehan has
kopscotched from apartment to
apartment. moving each time his
painting revenue afforded him better
quarters. He is not one to lead the
bohemiar life. Privacy, poverty, and

soiitude are not for birg.

e peogle want to play out the
ist's 1ife, I just want al! the things
evervanaelse wants. [ just want to get
them by being an artist,” said Shee-

&re

han. Unfortunately, there is no steady
pavcheck in Sheehan’s trade. “It's
like show biz. People have to like the
way you are performing in order for
you Lo make & living,"” said Sheehan.
Apparently, people like Sheehan's
perforinances; both galiery owners

and art collectors are moving quickly

to obtain his paintings — now rang-
ing in price from 5500 to $2,000.

For Sheenar, painting iz not just a
hubby made profitable. Art is work
for him — difficult and draining.
Sheehan awakes early each morning
and works on three or four paintings
daily. » 0 ey
“Working outside the studio is
much different. You can spend an
=ntire day in the studio concentrating

on one still-life. But outside, light
changes quickly. So, I dd a painting at
10 a.m., another at 2 p.m., and finish
withoneat 6 p.m." - )

“It’s not easy. You have to con
stantly be thinking and. critical. And
that is draining. At the end of the day
I know I have put a day's work in. If
vou don't keep that critical edge, then
viu fall into a routine and produq
shabby works-of art,” said Sheehan

“{ try to always be innovative and

vaid being reminescent of what I've

seen. You can't paint to please your
audience or collectirs. You can only
paint what excites you and gives you
energy. 1 you do that well. it's Jikely
that peaple are going to like your
wnrk,” said Sheehan.



